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onwards the dialogue breaks Into verse, interspersed with
prose.

88.  thou art (Fa)  F. 'thou are'

S.D. F. 'Exit./A fhort Alarum within.' No one
seems to have asked the meaning of this 'short alarum';
I take it to bfc the drum once more "giving a comic
* burden' to the whole episode.

93.   Inform *em (Rowe)   F. 'Inform on*   Rowe's
emendation was accepted by all i8th cent, edd., and
pronounced by Dyce as 'positively required' by the
contest.

94.  S.D. F. 'Exit.'

4.2.

S.D. F. ' Enter Bertram, and the Maide called
Diana.'

The style and feeling of the dialogue in this scene very
closely resemble those in the scenes of Measure for
Measure between Isabella and Angelo which deal with
a similar situation.

8* now, F. 'now:'        stern; F. 'fterne/

21-31. 'Tis not the many.. .opinion. A- speech which
has puzzled most edd. including Dr Johnson. I para-
phrase thus: 'It is not the quantity but the quality of
oaths that matters. We swear by God Himself when we
take an oath, but the use of God's name does not make
the oath more credible when it is palpably contrary to
the facts. It is just as absurd to swear by God to perform
something that He disapproves of. Your oaths are but
words.'

25. Jovis 'The word "Jove's" has here probably
been substituted for the original "God's" in obedience
to the statute against profanity. Read "God's" and all
is plain' (Clark & Wright).

28, 29. Him (Lowes) F. 'him* The use of this
capital makes all the difference to the meaning of the
passage.